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CONCLUSION
J'écris cette conclusion en regardant avec nostalgie le FLS10 d'Audia Flight parce 
qu'il coche toutes les cases de la grille "achetez-moi" et que je n'ai pas l'habitude 
de cocher. Tout d'abord, et c'est important, l’esthétique est assez attrayante pour 
recevoir l'approbation de ma moitié, ce qui arrive rarement quand je reçois de gros 
amplis audiophiles à tester. Deuxièmement, il est assez puissant , non seulement 
pour piloter facilement mes propres enceintes, mais il est tout aussi pour capable 
de le faire avec aisance pour toutes les autres enceintes qui pourraient m’être 
confiées pour essai. Troisièmement, il est essentiellement exempt de distorsion... 
En fait, c'est probablement l'amplificateur le plus propre et le plus transparent que 
j'ai jamais entendu. Quatrièmement, il propose un grand nombre de fonctions 
intéressantes qu’il me serait loisible d’utiliser, d’autant que la télécommande est 
vraiment étourdissante. (Je n'opterais probablement pas pour un module optionnel 
car j’ai une préférence pour l’utilisation d’appareils séparés pour traiter les fonctions 
remplies par ces modules.)

AUDIA FLIGHT FLS10
INTEGRATED AMPLIFIER
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I
talian high-end hi-fi manufactur-

er Audia Flight has in recent years 

worked very hard to not only increase 

the number of products in its range, 

but also increase the diversity of 

its range, this last a project that is 

enhanced because most of the company’s 

products are able to be customised by adding 

modules so that audiophiles can option in 

only those features and facilities they want 

included, and don’t have pay for added-cost 

features they didn’t really want in the first 

place.

The Audia Flight FLS10 is a perfect case 

in point, because although in its most basic 

form (which is hardly ‘basic’, by the way!) it 

has five analogue inputs (three of which are 

unbalanced and two of which are balanced) 

and also both balanced and unbalanced 

line-level outputs, you can additionally fit it 

with up to two additional plug-in modules 

to extend its capabilities. Currently there are 

four modules available: an MM/MC Phono 

module; a Streamer module; two line-level 

modules that add either two unbalanced 

inputs or two balanced inputs, and a DAC 

module that has an asynchronous USB input 

(up to 32-bit/768kHz PCM and up to DSD5.6) 

and five coaxial digital inputs (one optical, 

one AES/EBU, two SPDIF, and one specifically 

dedicated to the output from an Audia Flight 

SACD transport). The five coaxial inputs ac-

cept up to 32-bit/192kHz and can upsample 

to 32-bit/768kHz.

The phono module is $1,900; the line-level 

modules are $900 each; and the DAC module 

is $3,500. The price for the Streamer module 

was not available at the time of going to 

press.

According to Audia Flight, the FLS10 uses 

exactly the same output stage as its FLS4 

power amplifier, which is fine by me, because 

I truly believe in the truth of the two sayings 

‘there’s no point in re-inventing the wheel’ 

and ‘if it ain’t broke, don’t fix it’. The Italian 

company spent a great deal of money on 

research and development designing and 

building the FLS4’s output stage, so it makes 

good sense to re-use the same tech in the 

FLS10. That output stage, by the way, is rated 

at 200-watts per channel into 8Ω, 380-watts 

per channel into 4Ω and 700-watts per chan-

nel into 2Ω. The output stage is a fully-bal-

anced design using 16 output transistors per 

channel and, because it is fully balanced, 

the ‘negative’ terminal is not referenced to 

ground so you should never connect any 

product to them whose negative terminal 

might be referenced to ground: this would 

include many (but not all) powered subwoof-

ers, but might possible include some types of 

electrostatic speakers.

The Audia Flight FLS10’s power supply 

comprises a 2000VA toroidal transformer that 

feeds 12 different voltage rails, with the high-

est-voltage rail feeding the output stage being 

smoothed by 288,000µF-worth of low-imped-

ance capacitors.

As for the circuitry itself, I have already 

said that the output stage is basically the 

FLS4’s, but the overall topology is actual-

ly based on Audia Flight’s original Flight 

100 power amplifier, which was launched 

‘way back in 1970. Basically, after the first 

input stage, which uses voltage amplifica-

tion, a transconductance stage switches the 

amplification type to current-mode, which 

is converted back into voltage by the output 

stages. It all seems unnecessarily complicat-

ed and inevitably adds noise and distortion 

because this approach effectively doubles the 

number of components in the signal path, 

but presumably Audia Flight’s design team 

had its reasons.

THE EQUIPMENT
It’s easy to see this is an Audia Flight compo-

nent, even from a thousand paces, because 

the ‘family’ design is so distinctive. That solid 

slab of aluminium alloy that comprises the 

front panel is bisected by a blue-ish coloured 

‘Madonna smile’ OLED display. Below the 

display is a sloping shelf that means the 

lower part of the front panel housing the 

controls stands a little proud of the upper 

section. The controls are tiny, feather-touch 

pushbuttons, except that they’re not really 

‘feather touch’ because you need to press 

them very firmly and then hold for a fraction 

of a second to ensure correct operation. A 

quick ‘push’ just doesn’t do it. Presumably 

this is a fail-safe against accidental operation.



Je regarde donc le FLS10 d'Audia Flight avec une certaine nostalgie parce que je 
me dis : « tu vas me coûter pas mal d'argent, n'est-ce pas, mon grand, mais si je 
mords à l'hameçon assez vite, je pourrais demander une très grosse déduction 
pour cette année fiscale... ou devrai-je l'amortir sur plusieurs années ? Cela 
pourrait faire une différence. Au revoir, je vais appeler mon comptable ». 
Martin Grahame 

(…)

Dans l'ensemble, le FLS10 d'Audia Flight a fourni des performances 
exceptionnelles dans tous les tests effectués par Newport Test Labs. On 
pourrait peut-être accuser le circuit de protection d'être un peu trop sensible 
au déclenchement, mais il est très peu probable qu'il se déclenche 
prématurément lorsque l'amplificateur en utilisation de reproduction musicale 
(par opposition aux sons de test d'amplification) alors que, d'autre part, ses 
réglages de seuil bas et sa simple vitesse vous garantissent que si un défaut 
est détecté, ce circuit se mettra immédiatement à protéger votre 
investissement, ce qui est un bon point. 
Hautement recommandé. Steve Holding 



Carte DAC optionnelle à 5 entrées numériques

Carte phono optionnelle à deux entrées MM/MC sur RCA
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fra-red command codes, are interfering with 

the correct operation of the FLS10.

One feature I did like a whole lot was the 

fact that you can adjust the ‘depth’ of the 

muting circuit (which can be operated using 

a front-panel control or a button on the 

remote) between maximum muting (–90dB) 

and –30dB, which gives quite a bit of flexibil-

ity. Whichever mode you use, the muting is 

‘ramped’ rather than instantaneous, meaning 

that if you press the mute button, the sound 

doesn’t disappear immediately, but instead 

the volume fades out slowly (it takes around 

five seconds) until it reaches your chosen 

mute level. Then, when you ‘de-mute’ the 

amplifier, the sound level ramps back up 

to the original volume. I like this feature, 

possibly because I think it’s rather ‘cool’ and 

professional… radio stations always use fades, 

after all.

However, despite having my total approv-

al, I have heard on the forums that some 

audiophiles don’t like fades. They instead 

want an instantaneous mute so they can cut 

the sound instantly to hear a voice, for exam-

ple. Because of this, might I suggest to Audia 

Flight that it consider adding yet another 

option to the FLS10’s menu, one that allows 

users to choose between a fade or an instanta-

neous mute. They might also consider also 

offering additional attenuation options so 

instead of just –30dB or –90dB, you might 

instead get to choose between –10dB, –20dB, 

–30dB, –40dB etc, all the way in 10dB steps 

down to –90dB.

These changes would be fairly easy to im-

plement, because Audia Flight uses program-

mable software to control all the features 

on the FLS10. This enables you to load the 

default configuration to undo any and all 

configurations you may have made, effec-

tively restoring the original factory settings. 

Despite having  
my total approval, 
I have heard on the 
forums that some 
audiophiles don’t 
like fades

You can view the particular software release 

fitted to your particular amplifier by invoking 

the ‘Software Release’ mode, which is the last 

item in the ‘SET’ menu.

What features haven’t I covered? Phase is 

one. The Audia Flight FLS10 allows you to 

adjust the absolute phase of each input indi-

vidually. So if you have a CD or SACD player 

connected that inverts phase (and many do) 

you can ‘uninvert’ it to ensure the phase is 

matched with, say, your turntable. There’s 

also a button on the front panel identified as 

‘SPK’ which enables you to disconnect your 

loudspeakers, so you can have ‘silent’ head-

phone listening. Obviously, this means that 

the speakers do not automatically de-activate 

when you plug your headphones into the 

front panel jack. This means that if you use 

‘open’ headphones, you can wear them while 

also having your speakers playing. If you 

haven’t tried this, it really is an experience 

you really need to try out. Many people can’t 

try this out because on their amplifier, plug-

ging headphones in automatically mutes the 

speakers. Luckily, this doesn’t happen with 

the FLS10. But since I am mentioning the 

headphone socket, I do think it would look 

better if it was gold or rhodium-plated, rather 

than finished in black, as it is.

All the buttons are recessed into the front 

panel inside shallow circular depressions; 

the only control that stands proud of the 

front panel is the large rotary control on the 

right-hand side of the front panel. This is an 

optical encoder that is used to control volume 

(in absolutely tiny 0.5dB steps, from –90dB 

to +10dB, about which more later) as well 

as input selection, channel balance, display 

brightness and other of the menu options… 

and those ‘menu options’ are extensive, as we 

will discover.

For example, you can set the gain of each 

input over a 12dB (±6dB) range to ensure that 

when you switch from one input to another, 

the speaker (and headphone) volume remains 

the same. This is called ‘Set Gain Input’.

You can also give each input a name 

of your own choosing, so that instead of 

showing ‘Analog 1’ for example (which is the 

default) it could instead show ‘CDplayer’… 

which is obviously far more user-friendly, es-

pecially if you’ve optioned in the board with 

additional analog inputs. Names can be up to 

eight characters (and/or numerals) long.

In the event that you haven’t optioned 

in any boards, and you don’t even need the 

number of inputs already fitted to the Audia 

Flight FLS10, you can deactivate inputs so 

that they don’t appear in the menu. This 

feature is rather confusingly called ‘Set Active 

Input’. Although you’ll quickly work out how 

this feature works, the instructions in the 

manual aren’t exactly helpful, saying, in part: 

‘By pressing the volume button <<+>> or <= => 

or operate the volume knob display becomes NO, 

blinking, and the selected input is then deactivate 

after sunset for validation and return to normal 

display.’ I quite understand that the English 

manual provided with my review sample was 

a translation from the original Italian, but 

it reads rather like Audia Flight used Google 

Translate rather than employing the services 

of a specialist technical translator.

Yet another feature of the Audia Flight 

FLS10 is that you can set one of the inputs to 

bypass the volume control completely, which 

would be extremely useful if the amplifier is 

doing double-duty powering the front chan-

nels of a home theatre system. There doesn’t 

seem to be any ‘fail-safe’ to prevent acciden-

tal selection of this mode, so if you use it, I 

would recommend ‘proceeding with caution.’

Rather strangely, Audia Flight has included 

(and identifies as a ‘feature’) a mode that 

allows you to make the supplied infra-red 

control unable to be used to operate the 

amplifier. As I said, this seems very strange. 

I can only imagine that it might be used in 

situations where you have other infra-red 

controls that, because they use the same in-
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The optional DAC module has an asynchro-
nous USB input (up to 32-bit/768kHz PCM 
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inputs (one optical, one AES/EBU, two 
SPDIF, and one for AF’s SACDP. 
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That said, enlisting the likes of Hugh 

McCracken and Al Gorgoni to flesh out the 

guitar sound was never going to hurt her 

career! The intro to Leftover Wine is a delicate 

acoustic guitar accompanied by some tender 

drumming that just hovers above a starry 

darkness until Melanie’s unique—and it is 

unique—voice enters on cue. And it’s all 

wonderfully rendered by the Audia Flight 

FLS10, which keeps the drums tight and dry, 

whilst still leaving the engineered reverb 

on the vocal, and never conflating the two. 

On the choir-led song that is Lay Down, the 

FLS10 was able to deliver the massed voices 

of the Edwin Hawkins singers at high volume 

without losing touch with the individual 

voices, while the absolutely excellent bass 

line (by Herbie Flowers, another inspired 

musical choice by Schekeryk) bounces along 

with a joie de vivre than counterpoints the 

joyous lyric. Lyrically, Safka was an enigma. 

It’s difficult to credit that the same person 

who wrote Stoneground Words, Uptown Down 

and I Don’t Wanna Hear It could also write 

such silly songs as Animal Crackers, Alexander 

Beetle, and Brand New Key, while her covers 

of Carolina in my Mind, Ruby Tuesday and Mr 

Tambourine Man are real mind-stickers. The 

sound of her almost-spoken voice rendition 

of Dylan’s classic is cathartic and the sonic 

purity of the Audia Flight FLS10 keeps it abso-

lutely pristine. I can tell you that sonically, it 

really doesn’t get any better than this.

In my investigation of the Audia Flight 

FLS10’s ability to deliver deep bass at the very 

highest power levels, I enlisted a reviewer 

favourite, not so much because I’m a great 

fan of the music on it, but because you really 

don’t get acoustic instruments playing any 

lower than this… on any format—analogue, 

Red Book, or hi-res. I refer of course to the 

16Hz pedal notes produced by the 32-foot 

pipes of the Great Organ of Saint Eustache, 

in Paris as reproduced on Dorian DOR-90134. 

Turn up the volume on the FLS10, using 

speakers whose response extends down to 

16Hz, and you’ll be rattling your walls, win-

dows and lighting fixtures in no time at all… 

the levels of acoustic energy in my listening 

room were absolutely awesome, thanks to the 

clean, distortion-free power available from 

the Audia Flight FLS10.

After lashings of sound from Bach, Liszt 

and Widor, it was time for some light relief, 

so I spent a few pleasant hours listening to 

some classic Jean-Jacques Goldman, such as 

Je Marche Seul, which moves along like classic 

pop, with a great bass line and a melody that 

you keep humming for long after the track’s 

finished. Then there’s his beautiful C’est ta 

Chance. Listen to it and you get the feeling 

that if he’d been singing in English he’d be 

as famous as Elton John. (Actually, in France 

Goldman is more famous than Elton, so I 

guess it depends on which direction you have 

to look to see the Channel to gauge stardom.) 

Even if you’ve never heard of Goldman, you 

will have heard a lot of his work, due to his 

collaborations with Céline Dion, particularly 

on her ‘Falling into You’. The live sound of 

Peur de rien Blues was transmitted magically 

by the Audia Flight FLS10, from the audience 

noise to the acoustics of the venue, and most 

especially by the plaintive scream of the lead 

guitar. Mesmerizing.

However you need to audition hi-fi 

components while listening to acoustic 

instruments to judge whether an amplifier 

is passing tonal quality through its circuitry 

transparently, and one of my favourites for 

judging this is an outstanding SACD hybrid 

by ARS Produktion (ARS38162) recorded by 

the Storioni Trio. It has two of my absolute 

favourite piano trios on it, and they’re both 

by women: Rebecca Clarke and Clara Schu-

mann. Clarke’s work is her justly-famous Pi-

ano Trio from 1920, while Schumann’s is her 

Piano Trio in G minor, Op. 17. You’ll need 

to listen to this SACD a few times to become 

familiar with the music (more so for Clarke 

than Schumann!) but once you’ve ceased be-

ing amazed by the music, you can then start 

being amazed by the realism of the sound of 

the instruments that has been captured. The 

piano is a piano. The violin is a violin. The 

cello is a violoncello. The tonal accuracy of 

the three instruments is astoundingly true, 

and the Audia Flight FLS10 reproduced it as 

well, if not better, than any amplifier I have 

ever heard. Masterful performances on all 

counts.

Solo piano is another instrument that’s 

unforgiving of inferior amplification, so I 

played a new find of mine, Bach’s Well-Tem-

pered Clavier (Book 1), as played by Kimiko 

Ishizaka (on Novona NV5993). On paper an 

unlikely pianist (her prize medals were for 

Olympic weight-lifting and power-lifting), 

it turns out she only took up those sports to 

improve her piano playing, which she’d been 

improving on since the age of four. ‘In my 

early 20s, I had very thin arms—I couldn’t get 

a beautiful sound out of the piano,’ she said in 

an interview published in Gramophone. She 

says that after weight training, ‘I got stronger: 

I found a way of using my shoulders, arms and 

back to produce the sound. These days I only use 

my fingers for support.’

She’s also found a way of playing Bach 

that is miraculous. No pedal, for a start, using 

only her fingers for sustain, but she’s found 

a way of playing Bach that’s completely 

organic and natural, yet without any of the 

personal mannerisms that most pianists 

superimpose over the music, yet also without 

the ‘vanilla’ sound inevitably delivered by pi-

anists who play Bach strictly according to the 

score. Much as I hate adding yet more Bach 

to my musical library, her playing is such 

that she has forced me to add more—even 

against my wife’s vehement protestations. 

‘Why could you possibly need yet another version 

of the Well-Tempered Clavier?’ she asked as she 

looked over my shoulder at the computer 

screen while I was ordering. 

speakers whose response extends down to than Schumann!) but once you’ve ceased be-

Currently there are four optional plug-in 
modules available, two of which can be 
plugged in at any given time. The phono 
module above pictured is $1,900, the two 
line-level modules are $900 each, and the 
DAC module is $3,500. 

The levels of acoustic 
energy in my listening 
room were absolutely 
awesome, thanks to 
the clean, distortion-
free power available 
from the AF FLS10


